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Sandra Dégg stundadi snemma 4 pessari 6ld nam i badi
hénnun og 1jésmyndun vid I8nskélann. I listranum
tilgangi hefur 1jésmyndun verid hennar helsti midill
en hin hefur einnig fengist vid ymis

handverks i gegnum tidina.

list- og 1jésmyndasyningar
Hun hefur gefid Gt tvar ljo:myndabnkur auk pess sem
myndir hennar hafa birst i safnritum.

6 Sandra hafi lengi vel ekki 41itid sjalfa sig
listamann mtti 1jést vera ad listagydjan atti i
henni hverja taug. Hun ferdast sifellt i gegnum 6lika
nidla og nar fiedi i nGinu. Hun gleymir stund og stad
og finnst alltaf skemmtilegasti midillinn vera sé sem
hun vinnur med akkirat ba stundina.

Forvitin, fiktgiomn og l6eidin hefur Sandra yix dagana
profad sig afram og fyrir fjérum ru era
Klippimyndaverk & 1akkplotur eda Sokaliates shalinc
hljémplétur sem voru undanfari vinylplantnanna sem
vid pekkjum. Hringformid, sem einkennir pléturnar, &
séx e8qu lengei en Listin og tengi okkur vid skynjun
& heilagleika og tima. A sama er
heillandi form setur | Pbad lika ukyxaz oo

Plturnar eru vidkvamar og brothattar en begar ad
Sandra £6r ad vinna med par var hin sjAlf badi
vidkvam og brothatt eftir pungt afall

Klippimyndirnar sem settar eru saman Gr myndum Gr
6likun attum leyfdu henni ad préfa sig &fram, mita og
méta. Rada sér saman upp & nytt Ur bvi sem 4dur hafdi
verid bundid 6drum formi og samhengi.

Bvort tveggja, pléturnar og myndirnar, eru hlutir sem
finnast gjarnan & nytjamérkudum og hafa jafnvel verid
taldar rusl. En Gr éreidunni fadist listin, éstyrilat
i fyrstu en svo hamin og tamin i héndum
listatemjarans

6 per midli & nyjan mata og pad

Plsturnar éma enn, bo
a i listsképun

er akkirat pad sem Sandra elskar ad ger:

sinni. Fikta og préfa par til pad sem er og var
yfirfarist i verdur. Gamalt og jafnvel afléga verdur
nytt

Myndverkin eru vandlega samsett 4r butum sem virdast
tilheyra hver 8drum, ekki endilega med frasagnalist
listamannsins ad leidarljési, heldur einnig til
tulkunar peirra sem nema verkin
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Sandra Dégg
1974

In the early years of this century, Sandra Dég
studied both design and photography at the Technical
College Reykjavik. While photography has long been
her primary artistic medium, she has also worked
across various forms of design and craftsmanship.Over
the years she has presented both solo and group
exhibitions, published two photography books, and
seen her images included in several art publications.

For a long time, Sandra did not consider herself an
artist, yet it was evident that the artistic impulse
ran through every fibre of her being. She moves fluidly
between different media, finding presence and momentum
in the act of making. Time and place fall away, and
the medium she enjoys most is always the one in her
hands at that particular moment

sandra

ious, experimental, and precise, ha:
working. Four years

continuously explored new ways of we
ago, she began creating collage works on lacquer

itself, linking us symbolically to notions o
sacredness and time. It is a form that fascinates
while 1 ly imposing clear limit

The records are delicate and fragile. When Sandra
first began working with them, she herself was in a
state of fragility, navigating the aftermath of
profound personal grief. The collages — assembled
from fragments of images gathered from many

a space for exploration,
adjustment, and reconstruction. Through them, she
pieced herself together anew, forming something from
elements once bound to other shapes and contexts.

directions — became

Both the records and the images she uses are ob)e:ts
often found in second-hand markets, sometime
o discarded or obsclete. Yet from this

dismissed
emerges — unruly at first,

apparent disorder, art
shaped and guided by the hands of the maker.

then

The records continue to xason-:a, though they
communicate in and it is ptacx:ﬁly this
Cransfornation that Sandra sesks in her creative
to experiment and discover, until what is
and what was becomes what may be. What is old — even
considered outdated — becomes new.
Each work is meticulously constructed from fragments
that feel as though they nltuxally belong together,
guided not only by the artist’s own narrative
instincts but also open to xntarpt.tatxon by those
who encounter them.
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